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Dedicated to Michael, Quincy. Bruce and Rod who all set out on an amazing journey
to discover and uncover a Michael Jackson for a new generation
and in the process inspired many more generations o come.

This special Off The Wall Supplement is also dedicated to all the engineers,
songwriters and musicians who helped bring Michael’s music to life.

By a fan for the fans.


















GET ON THE FLOOR

the funkfest continues with ‘Get On The

Floor'. Structured around the sublime bass
work of Louis Johnson (co-writer on the track)
whose hands run all over the fret, Michael
builds the song into a flurry of funk.

Following on from ‘Working Day and Night’

In its original release ‘Get On The Floor’ kicks
off with a sparse arrangement of bass, strings
and vocals anchored on a percussive infused
groove thatfills the song with pure energy. Here
Michael’'s vocals and multifaceted harmonies
are the centrepiece.

Blending both his upper and mid voice,
Michael delivers the vocals with a sense of
abandon and freedom as he teases out
each line of the verses offering an invitation
to join him amidst the writhing bodies of the
party crowd. With playful twists and turns of
phrase Michael is seductive and teasing as
he promises to “groove ya gonna move yaq,
gonna say things to you, just wait and see”.

Somewhat lyrically concise, Michael knows
the juice is in the chorus and plays it for all it's
worth.

At the glorious breakdown Michael uses his
voice as a percussive instrument, whispering
and grunting as the section builds and builds
to its climax, kicking the track into next gear.

The oft cited joy of ‘Off The Wall' as an album
is completely evident here especially at the
3:38 mark where we hear Michael laughing,
caught up in the moment. A spontaneous act
that in later years would have been removed
and sacrificed for a more polished take.

After the initial release of the album, ‘Get On
The Floor' also received a revised mix with
guitar overdubs, horns, and claps to embellish
and lift the chorus whilst extra background
vocals are reprised during the outro. Whether
this was necessary is up for debate as the song
remains a standout in either form as a pure
funk party track.












GIRLFRIEND

riginallyrecordedbyPaulMcCartney
O forWings 1978 ‘London Town' album,

‘Girlfriend’ (depending on who s
telling the story) was written with Michael
in mind as conveyed to Michael by Paul
himself during a late night Hollywood Party.
McCartney’s original tfake on the song has
him singing in a somewhat strained falsetto
with equally asheliumfilled falsetto backing
vocals that strongly hinfts to a Jackson 5
inspired arrangement. McCartney’s version
also contains a middle 8 that didn’'t make
it across the pond when Michael stepped
behind the mic to record his take on it.

As a somewhat obscure McCartney track,
it comes as no surprise that many in the
Jackson camp were unaware that this was
even a cover. And in a weird kind of cross
pollination McCartney’s more Jackson 5
inspired arrangement falls by the wayside
as Michael and team give it more of
a traditional McCartney arrangement
complete with little throwaway Beatlesque
“wWoo hoos”.

Michael also chooses to sing the song in
mid voice rather than falsetto and in doing
so adds extra strength to the verses and
makes it more of a sweet song of pleading
(or is that threatening) to solidify a new
relationship by jettisoning an old one.

Productionwiseit’'sinterestingtonote thatin
the verses the music is very straight forward
pop akin to McCartney’s own stylings, but
when it shifts info the post chorus scatting
a little extra bit of funk and soul is added
to the mix. Here Michael attacks each little
utterance with gusto to the point where
little cracks in his voice can be heard.

Slightly unremarkable overall as a song,
‘Girlfriend’ no sooner begins as it is ushered
off to a quick fade out. The shortest frack
on 'Off The Wall' it gives the album a bit
of a reprieve from the onslaught of the
preceding dance oriented fracks and shifts
things to a more decidedly middle of the
road feel. This downshift works nicely as the
perfect a lead in to the latter half of the
record. And for that, all is not lost.



SHE’S OUuT OF MY LIFE

record quite like it is on ‘She’s Out Of My

Life'. With its melodramatic string and
synthintro the song takes on a haunting quality
not yet present on the album. If ‘Off The Wall’
is an overall joyous undertaking, then here is
moment of sorrow to provide balance.

H eartbreak has never been captured on

As the song fransitions from the prelude to the
main melody the sombre chords and crying
guitar licks go straight for the heartstrings from
the very first note.

Showing maturity in his vocals, Michael delivers
animpassioned performancefilled withwarmth
and reflection. Wisely, the instrumentation is
kept to a minimum to offer a modern take on
a simple piano and vocal torch song.

As Michael wades through the emotions of
Tom Bahler’'s raw lyrics, he hones in on the
inner turmoil and pain of lost love. He rides the
melody with his vocal in a way that underpins
the sorrow and regret as he sings “Damn
indecision and curse pride” before he bursts
through anguish with soaring and powerful
“(I kept my love for her locked) deep inside”
before surrendering to the final lament, *And
it cuts like a knife”.

The final phrase of the song is now legendary
with Michael shedding real tears and a break
in his voice as he draws the song to its heart

aching conclusion. Rumoured to be unable
to complete the song without finishing in @
flood of tears, the decision was made to
keep the breakdown in the frack presenting
a vulnerability and authenticity somewhat
lacking in other music of the time.

And whilst the 'Off The Wall® album cut is the
most well known, it's worth nofing that the
demo version released in 2009 is the superior
version.

This early stripped back, acoustic version does
away with any extra instrumentation to draw
out emotion and instead relies on Michael to
deliver it. And deliver he does.

Without the strings and piano plucking on
the heartstrings, the song stays this side of
saccharine and presents itself as an earnest
and authentic ballad. The purity displayed in
Michael’'s voice in the demo shows that no
studio trickery is needed when talent is this
much in abundance.



ith its smooth jazz vibe ‘| Can't Help It’
Wsees Michael taking a Stevie Wonder

penned track and making you forget
who wrote it from the very first note.

The rich and silky fretless bass opening
coupled with dreamy jazz inspired chords
creates a feeling of sensual delights just
beyond ourreach that Michael’s voice invites
us to explore. “Looking in my mirror” he coos,
“took me by surprise /| can’t help but see you
/ running often through my mind”. He draws
out the final word with such sweetness that
if he hasn't hooked you by now you should
probably get your heart checked.

The production on the frack is second to
none. Drawing on his wealth of experience
in the jazz arena, Quincy Jones applies just
the right mix of accompaniment, and holds
back from overlaying Michael’s voice with
dense harmonies letting Michael just double
track his lead in the chorus. A great example
of restraint where less is more.

Similarly, rather than over wash the song in
extrainstrumentation for the solo, Quincy lets
the best instrument - Michael’s voice - take
centre stage as Michael scats with precision
and passion.

With such ease Michael's voice ftrails up
and down his register, scats here and there
before gathering pace and urgency in the
chorus.

And just when you think there is nowhere else
to go he soars in the closing minute before
floating back down to earth.

[ . -
' . . . If anyone ever questions Michael's voca
& . ability — this is the track to leave th
- : . - awestruck. It shows his light and de,
» his effortless grace and his ability t lend

genres.

. A must hear.
















| hope this exploration into Off The Wall has made you
want to revisit and dig deeper into the album and give it another listen.
Send comments, feedback and thoughts to mj101@outlook.com

mj101series.com
twitter: @mj_1_0_1
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